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Welcome to Zoellner Arts Center! 
We hope you will take advantage of all the facilities, including Baker Hall, the 
Diamond and Black Box Theaters, as well as the Art Galleries and the Museum 
Shop. There are restrooms on every floor and concession stands in the two 
lobbies. For all ticket information, 
call (610) 7LU-ARTS (610-758-2787). 
To ensure the best experience for everyone, please: 
Bring no food or drink into any of the theaters 
Refrain from talking while music is being performed 
Refrain from applause between movements 
Do not use flash photography or recording devices 
Turn off all pagers and cellular phones 
Turn off alarms on wrist watches 
Do not smoke anywhere in the facilities 
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PROGRAM 
Works by Johann Sebastian Bach 
(March 21, 1685 - July 28, 1750) 
Orchestral Suite no. 3, BWV 1068 
Overture 
Air 
Gavotte I -- Gavotte II 
Bouree 
Gigue 
Cantata: Christ lag in Todesbanden (Christ lay in bonds of death) BWV 4 
Sinfonia 
Verse 1: Christ lag in Todesbanden 
Verse 2: Den Tod niemand zwingen kunnt 
Verse 3: Jesus Christus, Gottes Sohn 
Verse 4: Es war ein wunderlicher Krieg 
Verse 5: Hier ist das rechte Osterlamm 
Verse 6: So feiern wir das hohe Fest 
Verse 7: Wir essen und wir leben wohl 
Intermission 
Magnificat in D (BWV 243) 
Magnificat 
Et exaltavit spiritus meus 
Raina Savitsky, soprano 
Quia respexit humilitatem 
Meredith Plaster, soprano 
Omnes generationes 
Qui fecit mihi magna 
Jeffrey McDermott, baritone 
Et misericordia 
Hayley Teich, alto Tom Gamarello, tenor 
Fecit potentiam 
Deposuit potentes 
Tom Gamarello, tenor 
Esurientes implevit bonis 
Hayley Teich, alto 
Suscepit Israel 
Sicut locutus est 
Gloria patri 
ABOUT THE ARTISTS 
Steven Sametz has earned 
increasing renown in recent years as both 
composer and conductor. He is professor 
of music and Director of Choral Activities 
at Lehigh University and also serves as 
artistic director of the elite a cappella 
ensemble, The Princeton Singers. Recent 
guest conducting appearances include the 
Taipei Philharmonic Foundation, the 
Berkshire Choral Festival, the New York 
Chamber Symphony, and the Netherlands 
Radio Choir. Dr. Sametz's compositions have been heard 
throughout the world at the Tanglewood, Ravinia, Schleswig- 
Holstein, Santa Fe, and Salzburg music festivals. His in time of 
appears on the recent Grammy-award-winning CD by 
Chanticleer, "Colors of Love," and his works may be heard on 
six other Chanticleer CDs, as well as Lehigh University Choir's 
"Live from Taipei," Lehigh University Choral Arts "Christmas 
at Lehigh," The Princeton Singers' "Reincarnations," 
"Christmas with The Princeton Singers," and "Old, New, 
Borrowed, Blues," Dr. Sametz's arrangements and 
compositions performed by The Princeton Singers with 
Chanticleer. 
Dr. Sametz has received commissions from the National 
Endowment for the Arts, the Connecticut Council for the Arts, 
and Santa Fe Music Festival, creating new works £01 
Chanticleer, the Dale Warland Singers, The Princeton Singers, 
the Philadelphia Singers, the Pro Arte Chamber Choir, the Santa 
Fe Desert Chorale, Connecticut Choral Artists, and the King 
of Thailand. His compositions are published by Oxford 
University Press, Hinshaw Publications, and Alliance Music. 
Dr. Sametz has served as panelist for the National 
Endowment for the Arts and Chorus America. He has been 
Director of Choral Activities at Harvard University and is the 
founder and director of the LehighUniversity Choral Union. 
At the Santa Fe Music Festival, he conducted his own works in 
a program entitled "Sametz conducts Sametz." He has 
conducted Chanticleer with the Lehigh University Choir in the 
Monteverdi Vespers of 1610 in New York and San Francisco to 
critical acclaim. Dr. Sametz holds degrees from Yale University, 
the University of Wisconsin - Madison, and the Hochschule 
fur Musik und darstellende Kunst in Frankfurt, Germany. 
The Lehigh University Choir 
The choral tradition of Lehigh University dates back to 
the 1880' s, when a Mandolin and Singing Club was formed by 
the undergraduates. Since that time, there has been unbroken 
growth of singing at Lehigh. Dr. Steven Sametz is the fifth 
director of choral activities in Lehigh's century of choral 
singing, having joined the faculty in 1979. 
The Lehigh University Choir today is an active force in 
campus life. The approximately 50 mixed voices of the Choir 
are auditioned at the beginning of the academic year. They are 
drawn from all majors of the University. During the year, they 
give three major concerts on campus and tour internationally. 
The Choir frequently performs with orchestra in such works 
as Bach's Magnijicat, Christ lag in Todesbanden, and St. John 
Passion, Carl Orff' s Carmina Burana, Mozart's Mass in C Minor, 
and Handel's Messiah. They have appeared with the 
internationally renowned ensemble Chanticleer in New York 
and at Lehigh in performances of the Monteverdi's Vespro della 
beata Vergine (1610). The Choir performs new music regularly, 
including many works written especially for them. They have 
been heard five times in recent years over National Public 
Radio. Recent tours include Moscow, St. Petersburg, and Berlin; 
Florida; California; the Virgin Islands; Germany; Austria; 
France; and a recent five city tour of Asia. The University Choir 
also publishes a bi-annual Newsletter to patrons and alumni. 
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Cantata BWV 4 
Christ lag in Todesbanden 
Sinfonia 
Versus I (Chor) 
Christ lag in Todesbanden 
fiir unsre Sund gegeben, 
er ist wieder erstanden 
und hat uns bracht das Leben; 
des wir sol/en frohlicb sein, 
Gott loben und ihm dankbar sein 
und singen Halleluja! 
Versus II (Chor: Sopran/Alt) 
Den Tod niemand zwingen kunnt 
bei alien Menschenkindern, 
das macht al/es unser Sand, 
kein Unschuld war zu finden. 
Davon kam der Tod so bald 
und nahm iiber uns Gewalt, 
hielt uns in seinem Reich gefangen. 
Halleluja! 
Sinfonia 
Verse I (Chorus) 
Christ lay in Death's dark prison 
Who for our sin did suffer; 
He is again arisen, 
And life to us doth offer. 
Therefore shall we joyful be, 
Praising God right thankfully 
And singing alleluia! 
Verse II (Chorus: Soprano/Alto) 
Death, whom none compels 
Among all the children of men, 
That makes of all our sin 
None guiltless to be found. 
Thus came Death so early 
And took power over us, 
Imprisoning us in his realm. 
Alleluia! 
Versus III (Chor: Tenor) 
Jesus Christus, Gottes Sohn, 
an unser Statt ist. kommen 
und hat die Sunde weggetan, 
damit dem Tod genommen 
all sein Recht und sein Gewalt, 
da bleibet nichts denn Todsgestalt, 
den Stach/ hat er ver/oren. 
Halleluja! 
Versus IV (Chor) 
Es war ein wunderlicher Krieg 
da Tod und Leben rungen, 
das Leben behielt den Sieg, 
es hat den Tod verschlungen. 
Die Schrift hat verkiindigt das, 
wie ein Tod den andern frass, 
ein Spott aus dem Tod is worden. 
Halleluja! 
Versus V (Chor: Bass) 
Hier ist das rechte Osterlamm, 
davon Gott hat geboten, 
das ist hoch an des Kreuzes Stamm 
in heisser Lieb gebraten, 
des Blut zeichnet unser Tur, 
das halt der Glaub dem Tode for, 
der Wiirger kann uns nicht mehr schaden. 
Halleluja! 
Versus VI (Chor: Sopran/Tenor) 
So Jeiern wir das hohe Fest 
mit Herzensfreud und Wonne, 
das uns der Herre scheinen Iiisst, 
er ist selber die Sonne, 
der durch seiner Gnade Blanz 
er/euchtet unsre Herzen ganz, 
der Siinden Nacht ist verschwunden. 
Halleluja! 
Versus VII (Choral: Chor) 
Wir essen und wir leben wohl 
im rechten Osterfladen, 
der a/te Sauerteig nicht soil 
sein bei dem Wort der Gnaden, 
Christus will die Koste sein 
und speisen die Seel allein, 
der Glaub will keins andern /eben. 
Halleluja! 
Verse III (Chorus: Tenor) 
Jesus Christ, the Son of God, 
Then in our stead appeareth 
And thus our sin doth set aside; 
Thereby from Death he teareth 
All his power and his domain; 
No place is left where Death can reign, 
His sling away is taken. 
Alleluia! 
Verse IV (Chorus) 
It was a wondrous fight to see; 
Death strove with Life for power. 
But life won the victory, 
And so did Death devour. 
Scripture hath proclaimed it true 
That one Death another slew; 
With scorn now is Death derided. 
Alleluia! 
Verse V (Chorus: Bass) 
Here is the perfect Paschal Lamb, 
Whom God with man hath shared, 
And high upon the Cross of shame 
In fire of love prepared. 
His Blood is marked upon our door 
For Faith to hold Death's face before: 
The Slayer can no more destroy us. 
Alleluia! 
Verse VI (Chorus: Soprano/Tenor) 
So feast we on this day most high; 
To joy all hearts be given, 
To joy, which doth our Lord supply, 
Who is our Sun in heaven. 
He, through his beams of love and grace, 
His light within our hearts doth place; 
The night of sin is departed. 
Alleluia! 
Verse VII (Chorale: Chorus) 
We feed in the heavenly way, 
True Paschal Bread possessing; 
In the old leaven never may 
Be found thy Word of Blessing. 
Christ shall our refreshment be, 
And feast our souls eternally; 
Our faith would not else be living. 
Alleluia! 
Magnificat in D Major 
BWV243 
1. Magnificat anima mea Dominum. I. My soul doth magnify the Lord, 
2. Et exultavit spiritus meus in Deo 2. And my spirit hath rejoiced in God 
salutari meo. my Saviour. 
3. Quia respexit humilitatem ancillae 3. For he hath regarded the low estate of 
suae: Ecce enim ex hoc beatam me his handmaiden; for, behold, 
di cent from henceforth 
4. omnes generationes. 4. all generations shall call me blessed. 
5. Quia fecit mihi magna qui pot ens 5. For he that is mighty hath done to me 
est: et sanctum nomen eius. great things; and holy is his 
name. 
6. Et misericordia eius a progenie in 6. And his mercy is on them that fear 
progenies timentibus eum. him from generation to 
generation. 
7. Fecit potentiam in brachio suo: 7. He hath shewed strength with his arm: 
dispersit superbos mente cordis sui. he hath scattered the proud in 
the imagination of their hearts. 
8. Deposuit potentes de sede, et 8. He hath put down the mighty from 
exaltavit humiles: their seats, and exalted them of 
low degree. 
9. Esurientes implevit bonis: et divites 9. He hath filled the hungry with good 
dimisit inanes. things; and the rich he hath sent 
empty away. 
10. Suscepit Israel puerum suum 10. He hath holpen his servant Israel, in 
recordatus misericordiae suae. remembrance of his mercy; 
11. Sicut locutus est ad patres nostros, 11. As he spake to our fathers, to 
Abraham et semini eius in saecula. Abraham, and to his seed for 
ever. 
12. Gloria Patri et Filio et Spiritui 12. Glory be to the Father and to the 
Sancto. Sicut erat in principio et Son, and to the Holy Ghost. As 
nunc et semper et in saecula it was in the beginning is now 
saeculorum. Amen. and ever shall be: world without 
end. Amen. 
PROGRAM NOTES 
l81h-century Leipzig: 
Imagine for a moment that you are in an age with no 
computer, telephone, or television. There must have been a 
different sense of time: the fastest mode of transportation is four- 
legged and there is no electricity to see you through the night; 
church services last several hours; but among those with sufficient 
means, there is an equal sense of time for leisure. No radio, no 
CD player, no tape recorder: all music you hear is live, sung or 
played by musicians on instruments of the period. 
Bach: the "pop" musician (circa 1730) 
In this world, you might find yourself on a Friday evening 
in Zimmerman's coffee house at one of the weekly public concerts 
held by Johann Sebastian Bach and his Collegium Musicum. 
There are two such collegia (small musical societies) which gather 
as part of Leipzig's lively arts scene, and you are pleased to be at 
what knowledgeable arts lovers consider to be the better of the 
two. Here, the renowned Bach presented his Coffee Cantata - all 
about the dangers of coffee addiction - which won hearty 
approval among the patrons of Zimmerman's establishment. 
Other programs might include an aria of Scarlatti, a flute sonata 
by Telemann, or a chamber work by Handel. (It is sometimes 
difficult for us to remember that these scores which have 
accumulated dust over the centuries were in fact the popular 
music of their day). 
Tonight, you hear a new work, the parts barely completed 
in time by Bach and his copyist, his third Orchestral Suite. 
Orchestral suites are all the rage, originally coming from Europe's 
most resplendent court, Versailles. The renowned court 
composers of Louis XIV would excerpt suites of pieces from their 
operas; the very word "orchestra" derives from the theatre. An 
orchestral suite was the Broadway soundtrack of its day. In the 
eighteenth century, composers started to write these suites 
independent of the opera. In the fashion of the time, Bach's 
overture begins with dotted rhythms and goes on to fugal writing. 
Successive movements of the suite are also borrowed from the 
dance movements of the French court, which had been 
disseminated in publication throughout Europe: two gavottes, a 
bouree, and a gigue. The second movement, the" Air" (a generic 
term applied to any slow movement in a singing style) would 
become popular in a nineteeth-century transcription under the 
somewhat fanciful title, "Air on a G String." The suite as a whole 
shows Bach the capable popular composer- entertainer, catering 
to the tastes of the audience with the latest fashionable dance 
movements. 
Bach: the earnest young scholar and prodigy {Milhlhausen, 1707) 
Bach the composer of entertainments? Not so in his earlier 
career. In 1707, the 22-year -old Bach already had a reputation 
as a virtuoso organist. But his current job in Weimar was 
underpaid, and he wanted to get married and establish a 
household; he applied for the more prestigious position of 
organist-choirmaster in the nearby town of Muhlhausen. A 
proven master of the keyboard, Bach had very little to show for 
himself in choral writing. An audition was required at an Easter 
service in Muhlhausen in 1707 for him to win the post. It is 
possible that for this audition piece, the aspiring Bach composed 
Christ lag in Todesbanden (Christ lay in bonds of death). For this 
work, Bach presented himself as a scholar fluent in the older, 
seventeenth-century style of the chorale cantata. Each movement 
was based on a different verse from Martin Luther's Easter hymn, 
based on a twelfth-century melody. The young Bach's talent for 
writing counterpoint for the keyboard transferred to choral 
writing. Not content with mere contrapuntal display, Bach 
orchestrated the number of voices in each verse symmetrically 
around the center chorus: 
Sinfonia (in older motet style) 
Verse 1 -- 4 voice parts 
Verse 2 -- 2 voice parts 
Verse 3 -- 1 voice part 
Verse 4 - 4 voice parts 
Verse 5 -- 1 voice part 
Verse 6 -- 2 voice parts 
Verse 7 -- 4 voice parts 
Each of the verses ends in a fantasia on the word "Halleluia". 
The most elaborate working out of this final word of the hymn is 
in the first choral verse, where Bach suddenly doubles the speed 
of the movement and races breathlessly to the conclusion. In the 
second movement, set for trebles, there is a still, calm reflection 
on the imprisonment of death. This yields to a quasi-operatic 
treatment in the third movement for unison men's voices, 
triumphantly announcing the appearance of Christ. The central 
four-voice verse depicts the "wondrous battle" and victory of 
life over death; the movement for men which follows shows 
Christ as the "perfect Paschal Lamb" and foreshadows his death 
for mankind; the penultimate verse is a hymn of joy, set as a 
gigue for two voices, describing the light God sends in the 
darkness. The final verse is the most straightforward: a simple 
hymn setting with the final statement of faith: "Der Glaub will 
keins andern Leben" ("Faith does not want any other life"). 
Bach got the job, though he would only work in Mi.ihlhausen for 
a single year, 1707-1708. 
Bach: the master of vocal polyphony (Leipzig, 1723) 
Genius is not renowned for its tractability. Bach often quarreled 
with his employers and changed positions five times in his career. 
As with Christ lag in Todesbanden, the Magnificat was written as a 
"calling card" piece. In 1723, Bach assumed the prestigious 
positions of cantor at the St. Thomas School and music director 
for the four city churches of Leipzig. For his first Christmas 
service there, he presented his new setting of the Magnifi.cat. As 
in his only other major work in Latin, the B-minor Mass, he writes 
for large orchestra (flutes, oboes, trumpets, drums, and strings) 
and five-part choir. Also like the B-minor Mass, the Magnificat is 
a compendium of styles modern and old: the use of "concerted 
style" with different timbral groups playing against one another 
is evident in the opening sinfonia and larger choruses; dance 
movements are represented in "Et exaltavit" (minuet) and "Et 
misericordia" (siciliana); "Deposuit potentes" takes its cues from 
the bravura opera style, while "Suscepit Israel" bows to the older 
forms in its use of the plainsong version of the German Magnificat 
on the ninth tone as a cantus firmus in the oboes, surrounded by 
florid writing in the treble voices. In this masterfully concise work, 
Bach brings back the music of the opening for the text "as is was 
in the beginning" to provide closure for one of the great choral 
works of western literature. 
The University Choir performs tonight with an orchestra of period 
instruments. These older versions of the string, woodwind, and 
brass instruments of our day present challenges to the players 
(trumpets without valves, shorter bows for the string players) as 
well as an overall lighter orchestral sound quality. Designed for 
the literature you are hearing tonight, they give a natural clarity 
and buoyancy to the music, which may otherwise seem heavy 
and labored on modern instruments. We invite you tonight, as 
the patrons of Zimmerman's coffeehouse were in the eighteenth 
century, to sit back and listen to music of the period played on 
instruments of that time, and to hear the music as they might 
have: fresh, new, barely completed in time for performance, in a 
world where all music was alive. 
-- Steven Sametz 
Lehigh University Choral Arts 
performing 
Don't miss the upcoming concert! 
Orff' s Carmina Buran a 
and 
Debussy's Nocturnes 
Friday, May 3rd and Saturday, May 4th, 2002 
8:00P.M. 
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Dr. and Mrs. Mark Erickson 
Lisa and Barnet Fraenkel 
William Frederick and 
Heinz Pfeiffer 
Nancy and Michael George 
Dr. and Mrs. Jerry Grossinger 
E.R. Hertzog" 
Ann Mayer Heselwood 
Mr. and Mrs. George W. Howey 
Maryann and Keith Hunter 
Brenda Johnson 
Joe and Mary King '61 
The Kleaveland Family 
Joan A. Kraft 
Richard C. Kuklentz 
Mina S. Mazdai 
Mr. and Mrs. John Mitchell 
Julia and Kline Pepper 
David and Judith Ross 
John and Denise Sale 
Linda and Walter Silowka 
Heather and Tom Stoneback 
Alex and Karen Tamerler 
Pamela and Larry Tarica 
Janet Tucker 
Jane and Louis Weinstock '36 
Richard and Melody Weisman 
Robert and Virginia Williamson 
Associate 
Sandra Kushner Boyer 
Mr. and Mrs. Graham D. Briggs 
Madeline and Bob Brown 
Dr. and Mrs. Philip Del Vecchio 
Katherine and Robert E. Donatelli 
Raymond Emrich 
Lois and Don Garaventi 
Theodore Gleichmann, Jr. 
Rhea and Ken Gross 
Deborah S. Haight 
Peggy W. and James B. Hobbs 
Dr. and Mrs. Robert C. Hunsicker 
Peter E. Jakubowski 
George F. Jaman and 
Mary Paltadakis-Jaman 
Jolly Gardener Products, 
Frontier Division 
Jacob and Maria Kazakia 
Ronald E. Lipetz '62 
Eloise Barsett Miller 
John and Anne Ochs 
William and Nora Paltadakis 
Margaret Plympton 
Mr. and Mrs. Neil Powell 
Dr. David Rich 
The Rothman Family 
William and Ruth Rusling 
Dan Sigley 
Michael and Phyllis Sinclair 
Mr. and Mrs. James W. Snyder Jr. 
Attorney Jill R. Snyder and Dakota 
South Side Brass 
Karen Evans Stout 
Elliot Sussman and Jody Carr 
Dr. and Mrs. Phil Tighe 
Stephen and Lenore Wagner 
£rkn.d 
Elizabeth Abrams 
Brent and Mary Alinger 
Charles D. Atmore 
Mr. and Mrs. Robert W. Bell 
Don and Lygia Bellis 
Mary Sue W. Benken 
Barbara Shane Berger 
Jan and John Bonge 
Rev. Paul D. Braden 
Harriet and Marius Bressoud 
Forbes and Marjorie Brown 
Richard and Joan Brownell 
Sandra C. Burroughs 
Mary Ann Buss 
Lynn and Mike Butts 
Wayne and Sue Cady 
Marianne Chabot 
Carla D. Chiapella, M.D. 
Olga Christman 
George and Carolyn Conard 
Mr. and Mrs. James M. Crook 
Mr. and Mrs. Michael Cunningham 
Nancy Lattin Davis 
Gloria R. Donchez 
Lars and Julie Eng 
Anne R. Enright 
Joan and Norman Failla 
Michelle and John Finegan 
John and Lois Fischel 
Martin Fishman 
Karl and Sara Glassman 
Joel and Muriel Glickman 
James A. Gold 
Dr. and Mrs. Gordon J. Goldberg '55 
John T. Grant 
Deanna and Richard Granville '54 
Robert Grucela 
Judith Guise 
Leon and Lynne Harbold 
Ned and Linda Heindel 
Marie Helmold 
Ken Hendrix and Pat Girke 
James and Linda Henry 
Anita L. Hermany and Doreen Knotek 
Thomas P. Hess 
Virginia Himler 
Dr. Carlos Hodges 
David and Jean Janneck 
Sue and Dave Jones 
Audrey and Steven Kanoff 
Sharon Kanovsky 
Nancy and George Kantra '58 
David and Jean Kelley 
Arthur and Rebecca Klink 
Walter and Joanne Leiss 
Elaine and Leslie Lerner 
Joseph P. Lettera 
Harriett R. Logan 
Mark and Cindi Loizeaux 
Kathryn Loupos 
Mr. and Mrs. Walter M. May 
Carolina and George McCluskey 
James W. McGeady 
Kateryna Mease 
Geraldine F. and 
Norman J. Merksamer '52 
Rev. and Mrs. Van S. Merle-Smith 
Tom and Bunny Miller 
Edward G. Mittal 
Ron and Cathy Mordosky 
Virginia and James Niemeyer '48 
George Ortwein 
Brady Overturf 
Ken and Cathy Peoples 
Karlena Gail and 
Theodore G. Phillips 
Mr. and Mrs. Walter C. Pijawka 
Emmanuel Po 
Mary T. Pongracz 
Mr. and Mrs. G. Puzio 
Albert and Eugenia Robson 
Dr. and Mrs. Marvin B. Rosenthal 
Bob and Judie Rossell 
Barbara and Michael Rossi 
Betty M. and John D. Rossi Jr. 
Adam and Penny Roth 
George D. Ryerson '55 
Dianne Schellenberg 
Lisa B. Schwartz 
John and Beulah Segraves 
Jean M. Seibel 
Jeffrey Semak 
Terry and Adrienne Seymour 
Taro Shah 
Dr. and Mrs. William W. Sharkan 
Mildred Sheriff 
Helen and Javad Sholehvar 
Fred and Ginny Shunk 
Dr. and Mrs. Kenneth P. Sinclair 
Blu Smith 
Diane Stanczak 
Hannah Stewart and 
Jack Gambino 
Michael and Judy Stoner 
Bruce and Carol Swan 
Froy and Dick Thompson 
Ruby and John Updegrove 
Verna Rapp Uthman 
Evelyn and John VanDugteren 
Goldie G. Vass 
David V. Voellinger and 
Lona M. Farr 
Adrienne and Jay Warshawsky 
George and Carolyn Watkins 
Drs. Andrea Waxman and 
John Campion 
Ben and Ellie Weinberger 
Philip Weinzimer 
Mervin C. Werst, P.E., '51 EP 
The Williamsons 
Kay and Earl Winters 
Cherry L. Woodburn 
David and Sheau-Ping Wu 
Maryanne Yankovich 
David and Jill Yannarell 
Judith, Jessica, and Kayla Young 
Mr. and Mrs. William J. Young 
Mr. and Mrs. Edward A. Zouck 
• Zoellner Arts Center applauds the Friends noted here for five consecutive years of annual support. 
List complete as of March 8, 2002. 
Errors or omissions should be brought to the attention of Kate Besterman, 
assistant development director for Zoellner Arts Center, at 610- 758-5322 or 800-523-0565 or email 
k bestennao@Jebigb edu 

September 
12, 14 at Bpm, 
& 16at3 pm 
30at3pm 
October 
26, 27 at8 pm 
November 
1 at8 pm 
2 at8 pm 
3 at8 pm 
December 
1 at8 pm 
3-7 at noon 
7 at8 pm 
9at4, 8 pm 
January 
25 at8 pm 
February 
3 at 3 pm 
16 at8 pm 
17 at2 pm 
17 at4pm 
March 
23 at8pm 
24 at3 pm 
April 
6at8 pm 
7 at3 pm 
7 at 7pm 
12 at8 pm 
18 at8 pm 
19 at8 pm 
20 atS pm 
21 at2pm 
24-26, 27-29 
27 at8pm 
28 at4pm 
May 
3, 4at8pm 
5 at3 pm 
5 at 7pm 
6at8 pm 
Lehigh University Music Department 
2001-2002 Season 
Rossini's fl barbiere di Siviglia 
(The Barber of Seville) with supercities 
Lehigh Faculty Trio: Chou, Bakamjian, Albulescu: Haydn, Brahms, Turina 
Philharmonic Orchestra and Choral Arts. Tchaikovsky, Brahms, and Dvorak's Cello Concerto 
Fusion Fest: Herbie Hancock, Chick Corea, Miles Davis 
Jazz Ensemble, Band and Combo: Ellington, Basie, Thad Jones 
New York Jazz Rep Orchestra: A Tribute to Artie Shaw 
Wind Ensemble: Pipes and Band: Music of Ireland and Scotland 
Noon Recitals: Solo performers and chamber groups 
Philharmonic Orchestra: All-Tchaikovsky, including Piano Concerto No. 1 
Choral Arts: Christmas Vespers at Packer Chapel 
Lehigh Faculty Trio: Chou, Bakamjian, Albulescu: Dvorak, Beethoven, Tcherepnin 
I 
Jazz Faculty Combo: Music of Elvin Jones 
Senior Recital: Jeffrey McDermott, baritone 
Senior Recital: Meredith Plaster, soprano 
Senior Recital: Martin Utreras, pianist 
University Choir: Bach, Magnificat; Cantata 4; Orchestral Suite No. 3 
Eugene Albulescu, pianist: Haydn, Mozart, Beethoven 
Scenes from Opera and Musical Theatre: Fully-staged excerpts 
Symphonic Band 
Senior Recital: Jessica Brams-Miller, soprano 
East Winds Quintet: Faculty perform Nielsen, Barber, Carter 
Fusion Fest: Led Zeppelin and Jimi Hendrix 
Jazz Ensemble: Classics and new music for big band and combo 
New York Jazz Rep Orchestra: A Tribute to Miles Davis 
Junior Recitals: Beginning on the hour, each student performs forty minutes 
Noon Recitals: Solo performers and chamber groups 
Philharmonic Orchestra: Brahms, Mussorgsky, and winner of the Concerto Competition 
Senior Recital: Cris Frisco, tenor 
Choral Arts: Orff's Carmina Burana, Debussy's Nocturnes 
Wind Ensemble: Rhapsody in Blue 
Senior Recital: Thomas Gamarello, tenor 
LUVME: Student composers concert 
